‘Ausloos & Ausloos’

28th March to 29th April 2009

Opening 16.00 to 18.00 Saturday 28th March

This is the first time that Paul Ausloos (b 1927 Antwerp) and his niece, 
Anne Ausloos (b 1954 Schoten) will exhibit together in Amsterdam. 
Following their recent joint show in Ghent in 2008, Anne has produced new works which respond directly to her uncle’s still life photographs. Trained in the Koninklijke Academie voor Schone Kunsten in Antwerp, he was the founder and head of the Photostudio in the same art school and is one of the most well-known photographers in his native country. Recently, he was among five other Flemish photographers chosen to have their work immortalised in the form of Belgian postage stamps, yet despite being prolific, his work is rarely shown in public.

For Anne, Paul Ausloos was more than just an uncle, he was (and still is) an important figure in her life, introducing her to art and encouraging her to develop her interest in ceramics. For their first joint show in Ghent in 2008, she says she learnt a lot about ‘his way of dealing with his work’. 
Paul Ausloos has probably one of the most consistent bodies of work ever produced by a photographer. He makes digital prints on acid free paper of the same subjects, time and again. Four or five objects, and sometimes a family photograph, are placed on a simple white painted table. These modest compositions might include a dirty glass, an egg cup, a brick or a jug – always mundane, everyday objects that usually tend to get ignored. However, these are not ordinary still-life images. Using digital technology, Paul Ausloos transforms the commonplace into enigmatic scenes- and each one seems remarkably self-contained. The objects often seem to have a ghostly presence and we wonder whether they are ‘really there’. The muted pastel colours also give the appearance that the objects merge into one another, making these domestic items seem both ethereal and yet very present. 

Anne Ausloos wanted to create an implicit dialogue with her uncle’s entrancing, understated two-dimensional work. She recognised the implicit quietness in his photographs and has responded to his subtle interventions in her own distinctive way. Unlike her previous one-person shows, her current work consists of paper sculptures, although this isn’t so surprising as her previous ceramic pieces often make use of soaked paper or cardboard moulds. Like her uncle, she notices the incidental and through simple gestures, transforms what is ordinary into something extraordinary. 
By soaking ‘found objects’ and letting each piece dry in its own, slow time, she draws our attention to the details that normally get ignored. We are alerted to the unique shapes and the way in which the folds of paper touch and caress each other, the barely noticeable traces of rust threaded through the many layers. She helps us to look very carefully at lowly things, and says that ‘it took her two years to reach the point she is at now, where she can ‘see things just as they are’. 

This is a very rare opportunity to see work by two extraordinary Belgian artists: a show not to be missed.
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